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the cool, broad-windowed dining-room, you can drink a
glass to the memory.

After three or four months there, he went, at the end
of 186r, to Lucerne; then in February 1862, hearing that
the Turner drawings in the National Gallery had been
mildewed, he ran home to see about them ; and was kept
until the end of May. He found that his political economy
work was not such a total failure as it had seemed. The
editor of Fraser's Magazine thought there was something
in it, and would give him another chance for the new
papers he had been writing at Mornex. So, by way of
a fresh start, he had his four Cornhill articles published
in book form; and almost simultaneously, in June 1862,
the first of the new series appeared,

The author had then returned to Lucerne; and he soon
crossed the St. Gothard to Milan, where he tried to forget
the harrowing of hell in a close study of Luini, and in
copying the "St. Catherine" now at Oxford. Mr. Ruskin
has never said so much about Luini as, perhaps, he
intended. A short notice in the Cestus of Aglaia> and
occasional references scattered up and down his later works,
hardly give the prominence in his writings that the painter
held in his thoughts.

In August he went back to Mornex, with the faithful
Couttet. Mr. Ruskin had been ill at Milan; and was
going to be better among the Alps. His Working Men's
College pupil, George Allen, who had been learning
engraving from Le Keux, met him there with his wife
and children; and among other occupations, made himself
famous as a rifle-shot at Swiss " Tirs," and as a skilful
carpenter, helped to mend Savoyard cottages,

In September the second article appeared in Fraser.that Mr. Ruskin
